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PROGRAMME 

1.  Gloria Claudio Monteverdi 

2.  My heart is inditing Henry Purcell 

3. Concerto III per tromba 
solo trumpet: Simon Desbrulais 

Johann Wilhelm Hertel 

4. My heart is inditing George Frideric Handel 

… Interval …  

5. Concerto in F major for oboe and strings 
solo oboe: Geoffrey Coates 

Anton Reichenauer 

6. Gloria Antonio Vivaldi 
     soloists:  Christine Richardson and Suzanne Smith (Laudamus te) 
                   Lesley Lambert (Domine Deus, Rex caelestis) 
                   Jenny Boyd (Domine Deus, Agnus Dei) 
                   Jenny Boyd, Val Cooper, Susan Lee (Qui sedes ad dexteram) 

PROGRAMME NOTES  
The baroque is nowadays commonly understood to refer to music composed in the period c1600-c1750. 
However, this is a very complex period in which musical development did not go in one clear direction.  

A characteristic of the early baroque is the expressive union of words and music, as shown in the rise of 
opera, and the important patrons of the period were Italian. 

Monteverdi (1567-1643) wrote this Gloria for seven voices for performance in the Basilica of San Marco, 
Venice, where Monteverdi was maestro di cappella. The service was a mass celebrated on 28 November 
1631 in thanksgiving for the ending of a great plague which had ravaged the city during that year. It is 
not known how many performers took part on this occasion; though San Marco was known for its lavish 
musical resources, some musicians had died of the plague and this may account for the very streamlined 
nature of the minimum resources required to perform it. In view of this, it is the more remarkable that 
Monteverdi creates such varied sonorities, dramatic contrasts and expressive splendour, perfectly 
capturing the changing moods of the text. The seven voices zestfully running and tripping along 
suddenly fall into sombre solemnity, then pairs of voices or violins spring back into the dance. 

The middle baroque moves away from the equal union of words and music, as the operatic aria 
becomes dominant, instrumental music becomes more important and larger-scale structures are 
developed. Stronger rhythmic patterns emerge. Purcell (1659-1695) assimilated both French and Italian 
styles into his own native style while maintaining traditions of the early baroque. 

My heart is inditing was composed for the coronation of James ll on 23 April 1685, during which 
ceremony it was performed at the crowning of the Queen Consort. It uses the small string ensemble 
made available at the Chapel Royal by the King's wish, with verse (solo) sections accompanied by basso 
continuo, after the model developed by Pelham Humfrey and John Blow to set the text more 
expressively than was possible in the earlier polyphonic style. But on this occasion these two elements 
are combined with the full anthem style involving the whole choir, no doubt because of the unusual 
nature of the occasion. 

The high or late baroque is still dominated by Italian opera but concertos requiring virtuoso playing 
flourish too. The Italians and the French remain the trend-setters but the balance of cultural importance 
swings to German-speaking lands too, where native composers increasingly take over from Italians in 
positions of power at the German courts.  



Anton Reichenauer (c1694-1730) was born in Prague, Bohemia. He worked in the Chapel of Count 
Wenzel Morzin and also for Graf Franz Josef Czernin. He was well-known as a composer of church music 
and also had a considerable output of concertos and trio sonatas. He was much influenced by Vivaldi. 

 Johann Wilhelm Hertel (1727-1789) studied with his father, a composer, violinist and viol player at 
Eisenach. He became court composer at Schwerin in 1754, resigning this post to become private 
secretary to Princess Ulrike of Mecklenburg. He composed in a wide variety of genres. 

My heart is inditing is the fourth of Handel's anthems written for the coronation of George ll in 1727. It 
was the King himself who insisted that the German, newly-naturalized as an English citizen, be 
appointed to compose the music. The ceremony took place on 11 October, postponed from 4th because 
of the likelihood of flood in the neighbourhood of Westminster Abbey. Archbishop Wake's notes on the 
order of service suggest that the music did not go smoothly, perhaps because of two rival orders of 
service, and poor communication between the performers, sited on two galleries whose sight-lines were 
interrupted by the altar. Or perhaps the choir of the Chapel Royal was not of a high standard at the time 
- we know that 5 of the 10 boys had left in June with broken voices. There were about 40 singers and 
160 instrumentalists employed for the occasion. Handel (1685-1756) transcends national styles and is a 
master of ceremonial effects. 

The Gloria RV 589 by Vivaldi (1678-1741) is the best-known of his choral works, dating from the early 
18th century when he was employed at the Ospedale della Pietà in Venice. This composition is a re-
working of another setting of the Gloria (RV588), which in turn borrows extensively from a composition 
by Ruggieri. The revision process highlights the originality and maturity of this version such as the novel, 
exciting, pounding octaves of the opening, subtleties of phrasing, the bold tonal design (key changes) of 
Et in terra pax. Like Monteverdi but with more resources at his disposal, Vivaldi's response to the text 
creates the dramatic contrasts of timbre, texture and sonority which account for its wide appeal. 

TEXTS 
Monteverdi and Vivaldi 

Gloria in excelsis Deo. Glory to God in the highest. 
Et in terra pax hominibus bonae voluntatis. And in earth peace to men of good will. 
Laudamus te. Benedicimus te.  
Adoramus te. Glorificamus te. 

We praise you. We bless you. 
We worship you. We glorify you. 

Gratias agimus tibi 
propter magnam gloriam tuam. 

We give thanks to you  
for your great glory. 

Domine Deus, Rex caelestis, 
Deus Pater omnipotens. 

Lord God, heavenly King, 
God the Father almighty. 

Domine Fili unigenite Jesu Christe. O Lord, the only-begotten Son, Jesus Christ. 
Domine Deus, Agnus Dei, Filius Patris, Lord God, Lamb of God, Son of the Father, 
Qui tollis peccata mundi 
miserere nobis. 

Who takes away the sins of the world, 
have mercy on us. 

Qui tollis peccata mundi 
suscipe deprecationem nostram. 

Who takes away the sins of the world, 
hear our prayer. 

Qui sedes ad dexteram Patris 
miserere nobis. 

Who sits at the right hand of the Father, 
have mercy on us. 

Quoniam tu solus Sanctus, 
tu solus Dominus, tu solus Altissimus, 
Jesu Christe. 

For you alone are holy, 
you alone are the Lord, you alone are the most 
high, Jesus Christ. 

Cum Sancto Spiritu, in gloria Dei Patris. 
Amen. 

With the Holy Spirit, in the glory of God the Father.    
Amen. 



Purcell 

My heart is inditing of a good matter; 
I speak of the things which I have made unto the King. 
At his right hand shall stand the Queen, 
all glorious within, her clothing is of wrought gold. 

She shall be brought unto the King in raiment of needlework;  
the virgins that follow her shall bear her company. 
With joy and gladness shall they be brought,  
and shall enter into the King's palace. 

Hearken, O daughter, consider, incline thine ear; 
forget also thine own people and thy father's house. 
Instead of thy fathers thou shalt have children, 
whom thou may'st make princes in all lands. 

Praise the Lord, O Jerusalem.  
O Jerusalem, praise thy God, O Sion,  
for Kings shall be thy nursing fathers,  
and their Queens thy nursing mothers. 
Alleluia. Amen. 

Psalm 45,  vv 1, 10, 11, 15-17 

Handel 

My heart is inditing of a good matter; 
I speak of the things which I have made unto the King. 

Kings' daughters were among thy honourable women. 

Upon thy right hand did stand the Queen in vesture of gold; 
and the King shall have pleasure in thy beauty. 

Kings shall be thy nursing fathers,  
and queens thy nursing mothers. 

Psalm 45, vv 1, 10, 12 

ORCHESTRA 
Charivari Agréable Simfonie  

Directed by:   Kah-Ming Ng 
Violin I:   Ben Sansom, Linda Hannah-Andersson, Holly Harman 
Violin II:   Richard Wade, Colin Coleman 
Viola:    Rachel Stott, Joanne Miller 
Violoncello:   Jennifer Bullock 
Double bass:   Elizabeth Harré 
Oboe:    Geoffrey Coates 
Bassoon:   Michael Brain 
Natural trumpet:  Simon Desbruslais, Gary Howarth 
Timpani:   Steffan Jones 
Chamber organ: Kah Ming Ng 
 

Recognized as ‘one of the classiest baroque bands’ (The Observer), whose ‘musical intuitions are always 
captivating’ (Goldberg), Charivari Agréable is ‘one of the most versatile Early Music groups around at the 
moment, which, under its benign director, Kah-Ming Ng, appears to be infinitely adaptable, finding 
musicians who can fit into any of its many and varied programmes’ (International Record Review). The 

http://www.charivari.co.uk/kmsh.html


group has been hailed for its ‘thinking musicians who treat music of the past more creatively’ via their 
arrangements of music, ‘based on a greater knowledge of the historical and social contexts for the 
music’. They represent ‘a new and very exciting phase of the early music revival, one that enriches the 
existing repertory and can bring us ever closer to the spirit of the original music’ (Gramophone).   The 
ensemble specializes in the ingenious use of period instruments to produce ‘ravishing sonorities and full-
bodied textures’ (Gramophone) with ‘their powerful cohesion, warm sound, and their eloquent authority’ 
(Diapason). The group has ‘carved something of a niche for itself in imaginative and well-thought-out 
programming’; ‘its work is the fruit of both scholarly research and charismatic musicianship, a 
combination that puts it at the forefront of period-instrument ensembles’ (BBC Music Magazine).  

CHOIR 
Musical Director: Frances Brewitt-Taylor 
Accompanist: Simon Brett 

Sopranos: 
Carolyn Armstrong, Sandy Bosher, Geraldine Crippen, Ginty Fay, Amanda Hines,  
Lesley Lambert, Valerie Loveday, Christine Richardson, Audrey Rogers, Suzanne Smith, Susan Terry, 
Frances Thompson 

Contraltos: 
Jenny Boyd, Myrtle Campbell, Val Cooper, Myra Cottingham, Tanya Hawley, Susan Lee,  
Ann Marshall, Marilyn Purdie, Liz Rapple, Mary Rollinson, Jane Ryder, Elma Wishart,  
Jenny Worthington, Cassie Watcyn-Jones 

Tenors: 
Andy Button, John Cottingham, Stuart Crippen, Bob Fay, Charles Lambert, David Lee (guest), Graham 
Pearce, David Walder (guest) 

Basses: 
Paul Bradstock, John Burton, Elwyn Hughes, Stan Lawrence, Henry Parkinson, Peter Purdie, Nigel 
Suffield-Jones, Tom Worthington 

CHOIR NOTES 

Welcome  
Hello and welcome to our first concert at Douai Abbey. For some of you this will be your first Goring 
Chamber Choir concert so let me introduce the choir to you.  

The choir was formed in 1951 and since then it has continued to evolve and develop. Today it is made 
up of about 40 singers from Goring and the surrounding area. We usually put on three concerts a year, 
spring, autumn and Christmas. In August we visit a British cathedral where we sing the services for the 
weekend.  

This evening’s concert is part of Goring Chamber Choir’s 60th anniversary celebrations.  Amongst the 
many events to celebrate this milestone in April 2011 we joined the Chorale Internationale de Capestang 
for a weekend where we performed in two beautiful churches in the Languedoc in the south of France. 

In June 2011 we enjoyed the fantastic acoustic of Trinity College Chapel, Oxford, performing a 
programme of part-songs and madrigals, and the summer was rounded off with our annual cathedral 
weekend which this August saw us sing in the magnificent Durham Cathedral.  

The choir has recorded CDs, two of which will be on sale during the interval this evening. We sing at 
weddings and take part in local events.  

Our repertoire is very mixed: sacred and secular from all ages and from all over the world; we all enjoy 
the challenge of new pieces as well as having a library of favourites.  



We would love to see you at future concerts (see below) or if you are a singer we would be glad to talk 
to you about joining us. 
 
Enjoy the concert!  
Christine Richardson,  
Chairman, Goring Chamber Choir 

Forthcoming Events 
Our Christmas concert is scheduled for Saturday 10th December at 3 pm in St Thomas’ Church, Goring. 
See our website at www.goringchamberchoir.org.uk for further details. Our Spring concert is scheduled 
for 28th April also at St. Thomas’. 
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Tis the Season to be Jolly this Christmas 
at The Elephant in Pangbourne 

 
Whether you’re looking for a quiet pre-
Christmas celebration with family and 

friends or a works party venue, The 
Elephant in Pangbourne can provide you 
with all of the festive delights, offering 

private dinning for up to 70 people.   
Our sumptuous seasonal Christmas menu 

launches from the 28th Nov – 23rd 
December 2011 

Lunch 12 – 2.30pm and Dinner 7 – 9pm 
(Pre booking essential) 

Two courses £19.95 Three courses £24.95   
To view the full menu visit 

www.elephanthotel.co.uk T: 01189 
842244 

 

http://www.elephanthotel.co.uk/
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